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T

he concepts of place and space are
often understood as similar, physical
settings with measurable properties.
Yet we often associate the term “space” with
unoccupied areas and the term “place” with
identifiable and familiar locations. Space is
unclaimed territory with infinite potential,
eagerly awaiting human realization. Place,
however, is a fully-realized space. It is a space
that has been given separate meanings by
each of its visitors. Its definition is subjective
and ever-changing. Both place and space are
rhetorically malleable terms; individuals who
experience space can bestow meaning upon
it, therefore creating place. Some characterize
the transition from space to place as a physical movement, while others see it as a more
cognitive shift. For many college students, it is
an emotional combination of the two.
Shelby Rodger’s “A Diminishment of Being” explores French philosopher Gaston
Bachelard’s idea of “intimate immensity,”
or the connection between inner intimacy
(place) and outer immensity (space). If you’ve
ever sat on a hill with a loved one during sunset and felt a certain warmth and wonder
spread throughout your body, you’ve certainly
experienced intimate immensity at its best.
John Adams’ “Fluctuations in Rust Belt
Voting Patterns and How to Reclaim Lost
Territory” examines the various effects of
the decline of the steel industry across Pennsylvania. What was once a booming and
lucrative industry is now all but forgotten,
along with the souls that once worked the
factories. The collapse of the steel industry
has not only affected the people who worked
in the mills, but the entirety of the region.
For instance, the rust belt used to be almost
entirely democratic, but as American poli-
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cymakers slowly turned their backs on the
working class and Appalachia started to truly
rust, the workers were left with nowhere to
turn. Isn’t it amazing how a place can house
so much history? Who knew that imbued
within the rusting husks of steel mills were
the stories of an entire generation that was
left behind and abandoned by our country
in the pursuit of greater wealth.
Zamzam Mohamed’s “Fate-Faded” is a
beautiful and mysterious poem that leads
readers on a journey through a slice of her
life. Themes of freedom and the everlasting march of time are quite apparent in the
piece. What’s amazing about this poem is
how people interpret and visualize it differently. For some, Mohamed’s diction might
bring forth images of sunlight and morning. Or perhaps it reminds one of their own
home. To capture the depth and richness of
this piece, we recommend reading it through
a few times.
Lydia Engel’s “Pen Pals” is an intimate recollection of childhood memories and evolving
relationships. She reminisces about the unique
love languages of the adults who’ve stayed in
touch with her after she left home, taking her
readers through a journey of the senses. Engel prompts readers to ponder whether home
is really a place or if it’s a feeling created by
the people who occupy a space.
Lastly, Ryanne Kanaan’s “Yellow Bus”
brings forth a memory that many have experienced: taking the bus to school. Kanaan’s
powerful imagery transports us into her
shoes. You can almost feel the mother’s intensity expressed through her powerful voice.
Settle in, readers, because new places and
spaces await.
—Wilson Sosna and Madelyn Wischerath
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